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CAROL, CHILDREN, CAROL ’ 
Carol, children, carol, carol joyfully 
Carol the good tidings, O carol merrily, 
And wish a gladsome Christmas to each good Iittle child, 
Carol, children, carol, O carol merrily. 


Carol but in gladness, not in songs of earth, 

On the Saviour’s birthday, hallowed be our mirth; 
While a thousand blessings fill our hearts with glee, 
Christmas day will keep the feast ot charity. 


Price 15 Cents--— uh December 1933 $1.50 A Year 
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- was taught by Beethoven to Czerny, who became the famous teacher of many great artists, including Liszt and Leschetizky. 
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PERRY’S MUSICAL MAGAZINE 


THE LATEST AND BEST OF ALL METHODS FOR THE PIANO-FORTE. 


~ BUTLER’S CORRECT METHOD FOR THE PIANO. | 


CONTAINS OVER 250 PAGES FULL SHEET MUSIC SIZE. 
Vol. 1 for Beginners. Vol. 2 Medium. Vol. 3 for More. Advanced Players. Vol. 4 Difficult. Vol. 5 More Difficult. 
PRICE OF EACH VOLUME, $1.00. 


The well known composer and teacher, M. W. Butler, has adopted in his own method the best lessons from the old masters, such - 
as Czerny, Haydn, Beethoven, Leschetizky, etc., together with his own modern ideas as to the proper method of teaching, ee this : 
‘mstructor for the pianoforte what we claim—an absolutely correct one. : 
' It will give the teacher and pupil the broadest possible musical education. Modern technic will be mastered in the most inter: _ 


esting manner. 
te teach with success. 


Almost every page is. accompanied by educational notes, which will enable even the most inexperienced teacher , 


This instructor is termed correct because it is the method which Joseph Haydn taught to his pupil, the immortal Beethoven. It. 


It was 


taught to the author of the book, M. W. Butler, by Leschetizky, who numbered among his pupils the celebrated pianists, Paderewski, 


Bssipoff, Stepanhoff, Hambourg, etc. 


The beginning ‘of BUTLER’S CORRECT METHOD FOR THE PIANO is very easy. Howto 


learn the notes, rests and their vaiue, to keep correct time, count and play with the proper touch and expression, are all explained so 


lucidly and comprehensively that tbe youngest child could understand. 


In the beginning the exercises are very easy and the pro- 


gression is so gradual that the difficulties surmounted are scarcely perceptible, unlike other instruction books which spring suddenly 
from an easy exercise to a difficult one without anything to prepare the pupil and pave the way. In order to stimulate the zeal of the 


pupil the exercises and pieces are not only instructive, but are bright and melodious as well. 


Favorite American airs, each ot which 


eccupies a full page and are arranged very easy yet effective, are included’ in this book. These beautiful melodies will not only im 
struct, but will encourage the pupil to greater effort as they will be entertaining and enjoyed by themselves, parents and friends. 
They are arranged so easy that the pupil will begin playing them after a few lessons. 


The following is a partial list of the melodies referred to: 


My Old Kentucky Home, Goodnight; Home, Sweet Home; Happy 


Day; Old Folks at Home; Listen to the Mocking Bird; Old Oaken Bucket; Dixie; Star Spangled Banner; Old Black Joe; Annie 
Laurie; Yankee Doodle; Darling Nellie Gray; Love’s Old Sweet Song; How Can I Leave Thee; Battle Cry of Freedom; In the 
Gloaming; Red, White and Blue; The Old Cabin Home; Massa’s in the Cold Ground; Hail Columbia; I Cannot Sing the Old Songs, ete: 

Many of the most beautiful operatic and European! melodies are also included, together with a dictionary explaining the meaning 


of musical terms. It also contains illustrated diagra 


showing the correct position of the arm, wrist, hand and fingers. 


Leschetizky personally taught the author his exerciées for preparing the hand to execute scales, runs, etc., evenly and with the 
greatest velocity, all of which are published complete and with full explanation in BUTLER’S CORRECT METH OD FOR THE 
PIANO. Eight pages of instructive remarks written by Leschetizky’s teacher, Carl Czerny, are also published in this book. These 
Articles are entitled: First, To the Pupil; second, The Scales; third, The Study of Pieces in Connection With Exercises. 

We want every teacher of the piano to examine this work thoroughly and will for the balance of the year send a complete copy 


of either Volume 1, 2, 3, 4 or 5, to any address, by mail, postpaid, upon receipt of 50 cents each. 


We hope to receive your order for 


at least one of the volumes, for we are satisfied you will in future adopt it in your classes in preference to all other methods or studies, 
EXTRA—A Beautiful Diploma, suitable for framing,. Is given with each volume. : 


Bend for Specimen Pages. Free upon application. 
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__ The great demand for BUTLER’S CORRECT METHOD 
FOR THE PIANO, Volumes 1: and 2, created’ by the leading 
Music Teachers of the United States, and the numerous orders 
and requests received for copies, has caused us to issue 


Volume 3 of Butler’s Correct Method for the Piano 

Volume 3 of this celebrated Instructor begins where Volume 
2 ends. It contains instructive, melodious finger and wrist exer- 
eises for overcoming the technical difficulties of pianoforte 
playing, such as rapid trills, octaves, arpeggios, scales, runs, etc. 
It also contains instructive remarks and lessons written by the 
great masters explaining how to practice and execute the same 
with velocity, correct and even touch. The material used for 
teaching the students the art of playing with expression, con- 
sists of beautiful, instructive, classical and modern compositions 
with explanatory remarks and lessons written by celebrated 
Pianists and teachers, which gradually lead the pupil to a high 
degree of proficiency. 

Butler’s Correct Method for the Piano combines by its 
systematic arrangement and completeness, all of the merits of 


the methods heretofore published, and also offers various new 


results of the author’s practice as instructor, both in reference 
to technique to the musical forms, and the ideas contained in 
them. It aims to prepare one for all styles of piano composition, 
from the old to that of the modern school, and, therefore, the 
Etudes contained in it are throughout original examples, written 
intentionally in that style by which the respective forms are 
characterized in literature. Not only the amateur; but also the 
professional pianist, and those who wish to learn piano-playing 


as the foundation of organ playing and deeper musical studies, 


will find the way smoothed. 

The author has found the great satisfaction of. seeing: his 
efforts rewarded by the unanimous approval of the most cele- 
brated pianists, composers, teachers and competent judges. 


Volume 4 of Butler’s Correct Method for the Piano 
Another step higher and a grade more difficult than Vol- 


ame 3. The classical works of Bach, Beethoven, Mendelssohn, — 
together with the modern masters, are now introduced with. 


eomplete explanations as to how these and similar works should 


be interpreted. The Etudes in double thirds, sixths, octaves, _ 


and technical finger exercises, enable the pupil to overcome 


the mechanical difficulties of pianoforte playing. Instructive 


remarks by the author’s teachers, Kullak, Leschetizky, and other 
‘werld famous masters are also contained in this book. 


. Address the publishers, 


| A. W. Perry’s Sons, Music Publishers, Sedalia, Mo. 


Volume 5 of Butler’s Correct Method for the Piano 


Volume 5 ccoptains Leschetizky’s celebrated exercises for. 
preparing the hand to execute arpeggios and runs with brilliant, 
rapid, even touch. No teacher was more successful in preparing 
great pianists for the concert stage, and the secret of his success 
was the incomparable exercises which he invented. Paderewski 
and his teacher Leschetizky give valuable information in their 
instructive lessons entitled, “How to Practice.” This book also 
contains useful, melodious studies, entertaining as well as in: 
structive with good, sound advice by the following great masters 
of pianoforte playing: Godowski, Lhevinne, Sauer, Grainger, 
Pachmann, Scharwenka, Gabrilowitsch, Von Weber, Hoffman, 
Rachmaninoff, Ganz, Rosenthal, Rusoni, Rubinstein, Carreno, 
Hambourg and Fannie Bloomfield Zeisler. Among the many in- 
teresting features contained in this work are brilliant variations 
on one of the most beautiful of all songs, by M. W. Butler. Wil- 
liam Hall, the eminent pianist and teacher, writes: “It is sublime 
and is of great value for teaching tone and technic. I will use 
it very much with my students.” 

A complete copy of either Volume 1, 2, 3, 4 or 5, sent post 
paid to any address, upon receipt of $1.00. 


AMERICAN AND FOREIGN PRESS CRITICISMS 
CONCERNING M. W. BUTLER AND HIS WORK. 


. STAATSBURGER ZEITUNG 
; (Berlin, Germany, April 27, 1888. Translation.) , 
“The concert given at Hotel de Rome for the benefit of the 


7 flood sufferers took place last evening, and proved not only 
 & financial but a great artistic success. 


The entertainment - 
was opened by Mr. M. W. Butler, who played his pianoforte 


, concerto. with -orchestra accompaniment in a most brilliant 


manner thus presenting himself to the musical world as a 


| ..gifted composer as well as a finished pianist. 


’ He was called out six times, and finally played his Rondo < 


in A-flat with his accustomed brilliancy. 


| BOSTON MUSICAL RECORD. 

Boston, Mass., July, 1888.—At a recent Berlin concert, BN 
which some of the leading artists of Germany took part, Mr. 
M. W. Butler, .he American composer and pianist, played with 
great success his latest works, Rondo in A-flat and pianoforte 
Concerto with orchestra. 
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Perry’s Musical Magazine. 
Issued Monthly on the Ist of Each Month. 


A. W. PERRY’S SONS, Publishers. 


Entered as Second Class matter, at the Post Office at 
Sedalia, Mo., under the act March 3, 1879. 


Change of address should reach this office before 
the lOth of the month. 


Where change of address is desired, the old and 
new address should be mentioned. 

ho ya satan may commence with any moarth de 
elred. 


Perry’s Musical Magazine for 1934 will be 
better than ever. It will contain the most 


beautiful new and instructive music by the 
greatest of classical and modern masters. 


The January number will contain brilliant 
“Variations,” for the piano, on one of the 
most popular of all songs, by the world-re- 
nowned composer, M. W. Butler. Mr. Butler 
has written more popular “Variations” on 
well known melodies than any other com- 
poser of the present day. They are not only 
beautiful but are very effective for teaching 
Tone and Technic, 

Throughout the coming year this cele- 


brated musician will continue to compose 
brilliant variations on the most famous 
melodies for “‘Perry’s Musical Magazine.” 
We promise in advance that throughout 
the year, each and every number of Perry’s 
Musical Magazine will contain the very best 


music by the greatest classical and modern 
masters. 
We would advise all musicians to order a 


copy of the January number, only 15 cents, 
or, what is better, take advantage of our 
special $1.00 holiday offer and secure a copy 
of Perry’s Musical Magazine for the entire 


year of 1934. Remember, if you subscribe 
during December, 1933, or January, 1934, 
the subscription price is only $1.00 per an- 
num. The “Lives of Great Pianists” will 
be continued throughout the coming year. 
“Lives of great men all remind us, 


We can make our lives sublime, 
And, departing, leave behind us, 
Footprints on the sands of time.” 
—Longfellow. 


LIVES OF GREAT PIANISTS. 


JOSEPH JOACHIM RAFF 
(Continued From Last Month.) 

He has achieved a. greater fidelity of 
feeling and a subtler realism of tones, how- 
ever, in his “Im Walde,” which is generally 
looked upon as his masterpiece. The first 
movement is intended to bring to the hear- 
er’s mind the woods in the sunlit beauty of 
noon. The second reveals them to us in the 
suggestive shadow of twilight. In the third 
movement the composer entertains us with 
an airy and delicate dance of Dryads, a 
woodland scherzo in deed and in truth. In 
the fourth and last movement we have a 
musical embodiment of the familiar Ger- 
man legend of the Wild Huntsman. A gen- 
tle fugal thought pictures the repose of the 
woods. Suddenly the rhythm of the gallop- 
ing hunt is heard, as it were, in the dis- 
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tance. Nearer and nearer it comes, till the 
whole orchestra thunders with its riotous 
fury. It dies away in the distance, returns 
and dies away again. Then comes the 
glory of sunrise. This symphony makes less 
demands in the way of preparation than 
many of Raff’s other works. The single 
suggestion that he is painting the forest and 
that there is a wild hunt is all that the im- 
agination needs to give it complete enjoy- 
ment of this work. Freedom of form is a 
natural result of the kind of composition in 
which Raff excelled and his ability to write 
quickly and with little effort prevented his 
feeling the necessity of working out his 
compositions with the care and science of 
the classical school. One gets much tess 
intellectual satisfaction, therefore, out of 
Raff’s work than out of Schumann’s, who 
was his precursor, and still less than out of 
Mozart’s. But the ear and the imagination 
are delighted by the clear intelligibility of 
his melodic ideas, their unfailing poetic sen- 
timent and musical grace. It is these qual- 
ities of his themes, together with the splen- 
did colors in which his orchestral palette is 
so rich, that have given to his symphonic 
works their wide popularity, and have made 
the name of Raff recognized as that of one 
of the really gifted followers of the roman- 
tic school founded by Schumann and Schu- 
bert. In the general outline his symphonies 
follow the laws of the earlier masters, 
notably in the distribution of the move- 
ments. His separate movements, however, 
are not always built according to the old 
rules, his finales being notably free and 
irregular. It can only be said, then, in con- 
cluding this brief estimate of his symphonic 
writing, that his works in the large orches- 
tral form are admirable examples of that 
class of modern composition in which struc- 
tural skill and scientific development are 
sacrificed to warmth of sentiment and op- 
ulence of color. In a word, they belong to 
what may be called the impressionist school 
of music. 

Lest it be supposed that Raff was defi- 
cient in musical learning, let us note that 
his chamber music, always melodious and 
graceful, frequently displays profound mas- 
tery of the resources of his art. His sex- 
tet in G minor, opus 178, deserves especial 
mention because it is one of his most care- 
fully written productions. It is written for 
two violins, two violas and two ’cellos in 
six real parts, and every trick of canon and 
imitation is introduced. One commentator 
enthusiastically describes it as “a veritable 
triumph of counterpoint.” In his treatment 
of the first subject of his “In the Father- 
land” symphony, too, he writes a canon in 
augmentation and double augmentation that 
would have delighted the eye of Bach him- 
self. Dr. Franz Gehring, of Vienna, in his 
article on Raff in Grove’s “Dictionary of 
Music” calls attention to the interesting fact 
that “in the pianoforte concerto in C minor 
(opus 185) in each movement all the sub- 
jects are in double counterpoint with one 
another, yet this is one of Raff’s freshest 
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and most melodious works.” The compv- 
ser’s piano music is very popular, and some: 
of it, notably the variations on an original 
theme (opus 179) and most of the suites, is 
remarkable for its fertility of resource as 
well as for the composer’s usual readiness 
for the production of new melodies. His 
songs are equally rich in tunefulness and 
many of them have attained the rare dis- 
tinction of becoming the common property 
of the German people. 

Raff may not deserve a seat among the 
Titans of music. Yet his originality, his 
grace of thought and his oriental gorgeous- 
ness of utterance lift him above the level of 
mediocrity and stamp him as a man pos- 
esssed of rare and valuable gifts. His 
larger works show every evidence of artis- 
tic earnestness, and had he been less im- . 
bued with impressionistic ideas and more 
free from the burdens of poverty, he might 
have attained perfection of art. 

CARL MARIA VON WEBER 

The plentitude of genius in the classical 
period of German music has a striking illus- 
tration in the rapid succession in the king- 
ship which followed the wresting of the mu- 
sical sceptre from Italy. Beginning with 
Bach, there has been no break in the line 
of succession. Had such a thought occurred 
to the father of modern music, he might 
have established a sentimental foundation, 
a handgrasp, a kiss, or an apostolic laying 
on of hands, which might have been trans- 
mitted down to our day without once leav- 
ing the direct and royal line. In the musi- 
cal succession there is an overlapping, a 
concurrence of reigns, nearly all the time. 
The most significant phrase of this phe-' 
nomenon is exemplified in the subject of 
this study. Gluck and Mozart might have 
come like the good fairies of the nursery 
tale to kiss him in his cradle. Haydn and 
Beethoven might have waited till their sal- 
utations would inspire his youth. He him- 
self might have blessed the infancy of 
Schubert, Mendelssohn, Schumann and 
Wagner. This it is which helped to give 
Carl Maria von Weber a position in musical’ 
history which now we recognize to be com- 
manding in a sense never realized so fully 
before. His activities range over the terri- 
tory through which is drawn the indeter- 
minate line of demarcation between the 
Classic and Romantic schools. He embodies 
the spirit of both tendencies, though not in 
an equal degree . Not only does he touch 
hands with the kinds of the eighteenth 
century and their successors of the nine- 
teenth, but some of his life threads’in the 
fabric of history were interwoven’ with 
theirs. We shall see how in the story of 
his life. 

The influence of heredity has a two-fold 
illustration in this story. The musical tal- 
ent of Weber, and, indeed, the general bent 
of his artistic predilections were an in- 
heritance. An ardent devotion to music 
and the drama can be traced back a cen- 
tury in the family from which he sprang. 


The family belonged to the minor nobility 
of Austria. Of the tastes and inclinations 
of the first Freiherr von Weber ,who was 
endowed with the title in 1622, nothing is 
known. But a brother, who had taken up a 
residence in Suabia, probably after the loss 
of the family estates in the Thirty Years 
War, was musical. He was the ancestor of 
Fridolin Weber, who ,in turn, was the father 
of several daughters who would have merit- 
ed a paragraph in the annals of music had 
they not won a page through the circum- 
stance that Mozart fell in love with one, 
Aloysia, and married another, Constance. 
Franz Anton von Weber, a brother of this 
Fridolin, was the father of Carl Maria, who 
through Constance became cousin by mar- 
riage to Mozart. The brothers, though 
many other things besides, during the latter 
portion of their existence were, for the pur- 
pose of gaining a livelihood, musicians. 
Fridolin, who had dropped the “von” from 


his name when Mozart met him in Mann-: 


heim, was reduced to the position of a sort 
of general utility man in the Court Theater; 
Franz Anton, who clung to the sign of no- 
bility and conveyed other titles to himself 
to which he had less right, enjoyed the dis- 
tinction of being one of the best viola play- 
ers of his time and was also an admirable 
performer upon the double-bass. He even 
ventured upon the sea of composition with 
some songs with pianoforte accompaniment, 
which frail craft bore him up for a consid- 
erable time. 

Here was one manifestation of the law 
of heredity; contemplation of the other is 
less agreeable. From Franz Anton von 
Weber his son inherited an instability of 
character which for a time threatened to 
make shipwreck of his divine gifts. The 
whole of Franz Anton’s life was the career 
of an adventurer. In his youth he was a 
titled rake in Mannheim. He became a 
soldier and was slightly wounded fighting 
against Frederick the Great at Rosbach. 
The Elector of Cologne, Clement Augustus, 
gave him an appointment and on the death 
of his father-in-law advanced him to the 
posts which the latter had held—Steward 
and Court Councillor. From these posts he 
was dismissed with a small pension by Cle- 
ment Augustus’s successor in the Electorate. 
It is said that his devotion to music was 
partly the cause of his dismissal. He was 
fonder of his fiddle than of his duties, and 
often went walking in the fields, playing on 
his viol, his eight children trooping after 
him as if he were another Pied Piper. He 
married into a councillorship and fiddled 
himself out of it . The Prince-Bishop who 
appointed him was the gay prelate who 
“danced himself out of this world into an- 
other” and who gave employment to Bee- 
thoven’s grandfather and father in his 
court band; the Prince-Bishop who dis- 
missed him was the serious-minded and 
thrifty Maximilian Frederick, who became 
the master of Beethoven himself. Those 
who are fond of delving for remote causes 
may associate the birth of Weber with this 
action of. Beethoven’s patron. Franz An- 
ton, having lost his position and squandered 
his wife’s fortune, started out on a dra- 
matic and musical itinerancy. His wife did 
not survive her humiliation. He wandered 
through Germany after three years of ser- 
vice as Chapelmaster to the Bishop of Lu- 


beck and Eutin, and in 1784 found his way 
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to Vienna, where he placed two of his sons 
under the tuition of Haydn, and a year 
later married the sixteen-year-old Genoveva 
von Brenner, a daughter in the family that 
had given a home to his sons. This deli- 
cate flower the adventurer of fifty plucked 
out of its genial surroundings in the Aus- 
trian capital and transplanted to LEutin, 
whither he now returned to accept the post 
of town musician, another having meanwhile 
won the once despised but now coveted 
chapel-mastership. Small wonder that when 
Carl Maria Friedrich Ernest, the first child 
of this mistaken marriage was born he 
should have brought with him into the world 
a frail and puny body afflicted with a dis- 
ease of the hip which was the cause of: the 
composer’s life-long lameness. 

Concerning the date of Carl Maria’s 
birth there is still controversy. The church 
records in Eutin give it as November 18, 
1786. The date commonly accepted is De- 
cember 18, 1786. When the boy’s first com- 
position was published the father did not 
hesitate to falsify his age by a year in order 
to irritate the attention of the cognoscenti. 
The impulse which prompted what must 
have seemed a trifling peccadillo to the un- 
scrupulous Franz Anton sprang from an am- 
bition which had long consumed his heart 
and had been intensified by the marvelous 
career of his nephew by marriage, Mozart: 
He wished to figure in the world as the 
father of a prodigy. He had been disap- 
pointed in the children of his first mar- 
riage who, with finer facilities than Carl 
Maria had ever enjoyed, had turned out to 
be simply good working musicians. The 
forcing process which he applied in the case 
of his youngest son was in no respect ben- 
eficial. The boy, too, was ambitious to be 
a Mozart, but in later life, speaking of his 
second opera, composed at the age of thir- 
teen, he mentioned the circumstance that 
he had written the second act in ten days, 
and added: “This was one of the many un- 
fortunate consequences of the numerous 
tales of the great masters which mdde so 
great an impression on my juvenile mind, 
and which I tried to imitate.” The demand 
which the father made upon the precocious 


mind of his son was in reality greater than 
that made upon the boy Mozart’s. Leopold 
Mozart was an ideal instructor and a man 
of fine moral fibre. In his exploitation of 
Wolfgang he never sacrificed the things 
which make for good in art. He may have 
been injudicious in fanning the spark of 
genius so industriously that it burst into 
the too-fierce flame which consumed his 
son’s life prematurely, but the technical 
training which Wolfgang enjoyed was 
sound and thorough. This boon was never 
accorded to the boy Weber. While his 
father continued the roving life which be- 
gan a year after Carl Maria’s birth, he and 
his Son Frederick cared for the lad’s edu- 
cation. There was no more stability in the 
life of the family than in that of a gypsy 
band. Within a dozen years the father fig- 
ured in one theatrical capacity or another 
in Vienna, Cassel, Meiningen, Nuremberg, 
Augsberg, Weimar, Erlangen, Hilburghau- 
sen and Salzburg. Only in the last two 
towns does it appear that he procured 
proper instruction for the child. Evidently 
with all his desire to play the role of a 
second Leopold Mozart he mistrusted his 
son’s gifts ,for he once contemplated making 
a painter out of him, and even after he had 
exhibited noteworthy fruits of the few 
months of study pursued under Michael 
Haydn in Salzburg, and Kalcher in Munich, 
he seemed willing to sacrifice his son’s 
musical talents to the prospect of making 
money with Senefelder’s new invention of 
lithography, in which both father and son 
took a keen interest. The influence of such 
an irresolute life upon the lad’s' moral 
character must also have been pernicious. 
He grew up behind the scenes of a theater. 
One can easily imagine the value of the 
familiarity with the mimic world thus ob- 
tained after he had become a dramatic 
composer, but it fastened a clog upon his 
talent which he was never quite able to 
fling off. When a good teacher, who val- 
ued his gifts and devoted himself assidu- 
ously to their develes—ent, was found in 
Hilburghausen, study had already become 
irksome to the lad. 
(To Be Continued.) 


OUR GREAT HOLIDAY OFFER 


In order to enlarge our now very large subscription list, we will, until FEBRUARY 
1st, 1934, mail our Musical Magazine to any address for only ($1.00) ONE DOLLAR 
FOR 12 NUMBERS, OR ONE YEAR. Also as a premium we will send any four pleces 
of Sheet Music selected from our Thematic Catalogue or Sample Sheets, to every annual 


subscriber. 


As each number of PERRY’S MUSICAL MAGAZINE contains an average 


of seven or more pieces of music, the subscriber, In one year, will receive over 84 pleces 


of new and up-to-date copyright music. 


Could you give another, for so small a sum, a 


nicer Christmas gift? Music teachers should take advantage of this offer, as all the 
music that appears in this magazine, is published in Sheet Music form, thus giving them 


splendid opportunity of selecting good music for their classes. 


Only new and valuable 


copyright music fs published in our musical monthly. 
In showing our appreciation for the hundreds of new subscriptions we have received 


in the last few months, we have greatly enlarged the Magazine. 


While a great many 


periodicals in the United States have reduced their size In pages and added to their 
subscription price, owing to the advance in price of paper, we have so far been very 


fortunate by making advance purchases, 
price the same as heretofore. 


thus enabling us to keep our subscription 


TO THOSE WHO WISH TO ACT AS AGENTS AND SECURE SUBSCRIPTIONS FOR 
PERRY’S MUSICAL MAGAZINE 

At the above special Christmas offer rate, we will send to anyone who sends us In a 

list of Six Annual Subscribers at one time, the Maqazine free for one year, also send 


Four pieces of Sheet Music as the Agent’s Premium. 
annum, to everyone, it will be quite easy to secure this club of six or more. 


At this low rate of $1.00 per 
Please 


bear in mind that the subscriber also will receive Four Pieces of Sheet Music as a 


premium. 


When ordering the 4 pieces of premium music, please state whether you want 
the Sheet Music for Piano, or Organ, also whether Songs or Instrumental, or both. 
Also degree of difficulty, easy, medium or difficult, and we will use our best judgment 


in your selection. Remember, this offer only holds good until 


February ist, 1934. 


Address all subscriptions to the publishers, A. W. PERRY’S SONS, Sedalia, Mo. 
Note—CANADIAN AND ALL COUNTRIES OUTSIDE OF UNITED STATES 25 CENTS 


EXTRA FOR POSTAGE. 
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Moonlight Reverie. 


Paint a Picture of The Dear Old Home. 
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SCARLET POPPIES. 


WALTZ. 


M. VIOLA ALLEN. 
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THE PALMS. 


| FOR PIANO OR ORGAN. 
Maestoso a | M. W. BUTLER. 
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- MARCH-TWO-STEP. 
FOR PIANO OR ORGAN. 


SUNNY JIM 


Composed by L. M. STOUT. 
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BARTLS. PIANO OR ORGAN PRIMER 


An indispensible little work for students of music. 
most important musical questions is herein asked and thé 


answers given by one of the most prominent teachers. 
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BUTLER’S VARIATIONS. 


A Letter From Arizona— 
THE REVIEW Cullen A. Cain, Editor. 


Bisbee, Arizona, October 12, 1918. 
Hy Dear Mr. Barrett: 

In the last number of the Perry Music Magazine was another one 
ef those variations arranged around an old song by that man Butler 
My daughter played it with the raindrop touch she accumulated at that 
St. Louis convent last year; played it finer than spun gold, and I’m 
tellin’ ye, as Lauder would say, that it was great. 

That man Butler is a wizard at the “variation” game. He takes 
an old sweet song, a simple tune, and decks it in all the gorgeous 
robes of melody. This song is as old almost as salvation, and it has 
been sung in every country church from Zion to Zambeesie. Its tune 
is as simple as a country lane and as sweet as the hawthorn blossoms 
that deck its way. But this Butler person has paved it with sheeted 
Silver and lined it with nightingale notes and canopied it with an 
angel song. 

I sat, the other night, by my cottage door with the desert almost 
at my feet and the homely, ugly mountains in a ring around me, and 
listened while Phronsie played. She touched the keys soft and low 
and the old simple tune flowed from the piano and I saw the old 
ehurch at home in that Warsaw town and Parson White in the pulpit 
and the village choir and all those old and loved faces of the long ago. 
I saw my mother at the organ. She had played that song a hundred 
times in that old church. I saw an old sweetheart of mine who used 
to sing in that church. 

And then the music changed. A rippling strain of wonderful) 
melody joined the slow and solemn procession of that old song. It 
was like a limousine coming up behind the deacon’s one hoss shay 
The maid’s fingers moved faster over the keys and the majors and 
the minors began to fox-chase each other through the mazes of the 
harmony. Odds and ends of all the love and lore and laughter and 
longing of the ages seemed to be expressed wistfully in the music’s 
flow. And now it has changed to sad and solemn strain; it was a 
ehant rather than a mere song and then it trailed off into a sigh. 

Ah, Barrett, old friend of mine, I sat there in my doorway with 
the silver twilight bridging the way to the mountains, and that musie 
bridging the way to the skies, and I thought only of old friends and 
faiths and fancies of the long ago. But listen! The melody shifts 
from a minor to a major strain. It is stately and strong now; it throbs 
with power and is uplifted by faith sublime. The Old Time Religion 
wrestles mightily at the mourner’s bench, born again and made more 
mighty still by the wonder of this old tune made new by a master 
hand. And still another change in the golden notes of Threnody. 
They sparkle and trill and trip along down the flower-strewn aisles 
like running water under the moonbeams. There is a lilt and a lift 
and a compelling sweetness in the tune. 

But, Barrett, no matter how wide and how far and how high and 
how grandly the music pours from the chords of rhapsody, the simple 
master air runs through it all like a silver bell, clear and true and 
reverent and strong. . 

Hey, hum, I have tried to tell you how fine it was, and I have 
failed, of course. 

More power to this man Butler. I have known him and his songs. 
and he weaves magic variations of old. Eight years ago I wrote ¢ 
promise in ink on the cover of a Perry Magazine wherein I prom: 
ised to pay Phronsie five dollars in gold if she would learn to play 
perfectly the “Annie Laurie” and Butler variations therein. She was 
just a little maid then, but she won her golden prize. She is a young 
lady now, with the master touch and the old master’s masterpieces in 
her head and her finger ends. But she plays still for her dad the 
Butler variations and he loves them best of all. 


As ever your old friend, CULLEN CAIN. 


A LETTER FROM ONE OF THE GREATEST MUSIC PUBLISHERE 
IN THE WORLD. 
Boston, June 16, 1920. 


A. W. Perry’s Sons, Sedalia, Mo. Gentlemen: 

We have a few of our oid time songs, which we think arranged 
with brilliant transcriptions would have quite a saie. It seems -to ur 
that about all the old timers who formerly did this kind of arranging 
have gone beyond and we know of only one that we could trust that 
to in this generation and that is your Mr. Butler. We do not know 
for certain whether Mr. Butler is under contract with you or not, se 
we ask that you kindly give us answer to this effect. 


EVERYTHING KNOWN IN MUSIC 


ESTABLISHED IN 1856 
Wholesale and retail dealers in all the Book and Sheet Music 
Publications, both Foreign and Domestic, of other publishers. Also, 
we have an immense stock of Small Musical Instruments and Trim- 
mings, such as Violins, Guitars, etc., which will be offered at prices 
defying competition. Catalogues free. Address all communications to 
A. W. PERRY’S SONS, MUSIC PUBLISHERS, SEDALIA, MO. 


TO COLLEGES, SCHOOLS AND TEACHERS 
1. We make a specialty SEND FOR OUR 


of College, School and Teach- 
Complete Thematic Cat- 


er trade. I. 
2. Our terms are the alogue ef Classical and 
Popular Music. 


MOST LIBERAL; our dis- 


sounts the LARGEST, and : 
from the educational stand- Il, Catalogue of Music 
point, our publications are Books and Studies for 
second to none. all Instruments and 
8 Our Facilities are an- Voice. 
equalled. Ill. Addenda to Catalogue. 
4 All Orders are Filled (Latest Publications, 
by Experts. We pride our- 86 pages.) 
ree os ene ee I¥. Teachers Guide—The- 
rectness. Two important ‘een 5 
matic illustrations of 


things for your consideration. 

5. Our Own Publications 
are Noted for Accuracy and 
Mechanical Excellence. 

6. Our Plan of Sending 
Music on Sale (full particu- 
lars sent on request) is Lib- 
eral, and only the latest and 
best Music is used for this 
purpose. 


over 500 of our most 
successful easy and 
medium grade Teach- 
ing and _ Recreation 
Pieces for Piano. 


We carry a Complete Line 
of All Foreign and Ameri- 
can Publications that is in de- 
mand. 


There is no feature of the music teaching profes- 
sion with regard to which we are not prepared to be of 
srompt and practical assistance, either by furnishing 
the necessary material or by giving helpful informa- 
‘ion or advice at all times, 

We solicit your trade, and are positive that we can 
mve you time and money. 

Accounts opened with responsible parties. 

A. W. PERRY’S SONS, SEDALIA, MO. 


M. W. BUTLER’S FOLIO OF BRILLIANT PIANO. 
FORTE VARIATIONS ON FAVORITE 


SACRED MELODIES 
VOLUME 1 

These beautiful variations, published in sheet music form, would 
cost over three times the price of this book, which contains 35 
pages. CONTENTS: “Just As | Am Without One Plea,” “The 
Ninety and Nine,” “He Leadeth Me,” “At the Cross,” “Blessed 
Assurance” and “Jesus, Savior, Pilot Me.” 

Volume 1, Price 75 Cents. 


M. W. BUTLER’S FOLIO OF BRILLIANT PIANO. 
FORTE VARIATIONS ON FAVORITE 


SACRED MELODIES 


VOLUME 2 
These beautiful variations, published in sheet music form, would 
cost over five times the price of the book, which contains the 
following variations: “God Be With You ’Till We Meet Again,” 
“Safe In the Arms of Jesus,” “Will There Be Any Stars In My 
Crown?” “Face to Face,” “Over There,” “When the Roll Is 
Called Up Yonder,” “The Little Brown Church In the Wildwood.” 
Volume 2, Price 75 Cents 


A LETTER FROM M. H. STAINER. 
“Just a few words to tell you that Mr. Butler’s Hymn Varia 
tions have been a wonderful help to me. I use them with 
success as Voluntaries or Preludes to our church services.” 


BACK N UMBERS OF PERRY’S MUSICAL MAGAZINE 
We have had so many calls for back numbers of PERRY’S 

MUSICAL MAGAZINE we decided to print a limited number. of 

extras each month, and as long as the supply lasts we will sell 

at the low price of 

81.00 PER DOZEN, ASSORTED, OR 15 CENTS SINGLE COPY. 


PERRY’S MUSICAL MAGAZINE 


VIOLINS .. All Guaranteed. 


DEPENDABLE VIOLIN OUTFITS rUR EVERY PURPOSE 


All outfits are carefully examined and instruments correctly 
adjusted by our experts before shipping. These outfits come in 
three sizes—Full, Three-Quarter and Half-Size. When ordering 
‘e state what size is desired. 
©. 1. Stradivarius model, dark reddish brown, European 
manufacture, black keratol case, good bow with pearl 
slide, extra set of strings, rosin, etc. All complete, 
RN aa a Be I Re ch. cv odds anesc ono ntuiepacertosenncot eee 
Bo. 2. Stradivarius model, light yellow brown, finely 
poiished, of European manufacture, fine tone; in- 
eluding fine bow with pear! slide; in substantial black 
keratol case with lock and key; extra set of strings, 
rosin, all complete, only.:\). ge... 
&o. 8. Stradivarius model, fine hand polished, medium 
mahogany color, also of European manufacture, ebony 
trimmings; elegant tone, suitable for Orchestra or 
Solo work; including black keratol case, flannel 
lined, with lock and key; a bow with pearl slide, 
suitable for such a violin; extra set of strings, and 
rosin. All complete, only... $17.50 
Our space allotted to violin outfits is limited and we only 
mention three of our most desirable stylew We have cheaper 
instruments from $7.50 and upwards. Allour Violins are sent 
out, and upon arrival should they not prove satisfactory, can 
be returned and money refunded. No fairer proposition could 
possibly be made. Low prices for other models gladly furnished 
oa app plication. We guarantee our prices on every instrument 
similar quality to be fi from $5.00 to $15.00 lower than majority 
of retail music houses are now offering. Address all orders to 
A. W. Perry’s Sons, Sedalia, Mo. 


MUSICAL NOVELTIES 


DASHING THROUGH THE SNOW. Composed by M. W. Butler. This is 


one of the liveliest pieces published, and represents a party of young people 
out sleighriding. It is played with sleigh bells which are attached to the 
hands of the pianist. There is a vocal-part which produces a grand etteet 
Although this composition may be performed with or without the singing or 
bells, we guarantee you will be pleased with. it. 


Perry. Descending snow fla.es, the jingle o 
sleighbells at hand and their vanishing in the 
distance, inspire the motive. The author has 
woven in beautiful melodies throughout thie 
creation and to emphasize he has introduced 
(Imported Swiss) finger bells with charming 


effect. 
JINGLE BELLS GALOP, composed by M. 
, W. Butler. A lively galop, fnli of beautiful 
m=, melodies: Grade 2, without Octaves. 
\ We will fill your orders for above novelties 
mand send by mail, postpaid, at the following 
Imported Rwine Musical prices: Music for each piece, only 15 cents. 
‘Bells Bells for each piece, only 25 cents. Should yo 
desire a copy each of the music and one set 
of the bells, wil) furnish them complete foronly 65 cents. 


A. W. PERRY’S SONS, SEDALIA, MO. 


PATTY ANN’S FLOWER GARDEN 
A delightful series of very easy and pretty large-note pieces, 
with entertaining words for piano or voice, by C. KREMER and 
N. N. Cauley. They may either be played or sung or both to. 
gether. They are also adapted for kindergarten or other clase 
work. | 
COMPLETE PRICE 75 CENTS 


CLASS OR CLUB PINS 


Give them to your pupils as rewards of. 
merit, or organize your music class into a 
club. Each member will be proud to own 
, one of these beautiful pins. Fine quality 
| gold plated. 

Lyre Scarf Pin, No. 43, 75c. Lyre Badge Pin, No. 44, 78 
Lyre Scarf Pin, No. 53, 50c. Lyre Badge Pin, No. 54, 50 


FREE to any address. 


FALLING SNOW, an Idyll, composed by — 


FREE - FREE 


Our 1933-34 SAMPLE SHEETS of our 
latest and most Popular Vocal and Instru- 
mental Sheet Music Publications of all 
grades of difficulty, from the Easiest to 
the Difficult, is now ready for mailing 
If you teach music 
please so state so we will understand. 

Write your name clearly, giving P. 0. 
address rural route or street number. 
Send for same, we are quite sure you 
will enjoy playing the different samples. 
Address A. W. PERRY’S SONS, 
306-8 W. Broadway, Sedalia, Mo. 


EXTRA SPECIAL BARGAINS! eae 
MUSIO ROLLS AND SATCHELS 


No. 1. Music Roll. Gen- 
uine Barleykoid. Moire 
lined, patent end strip ta 
hold music from slipping 
out. Genuine leather strap. 
Nickel buckle. Size, un- 
rolled, about 14x15 inches. 
fery durable. Color, black only. Our special price only $1.00, 
sy mail, postpaid to any address. Retails many places for $1.50. 

The following three styles of Combination Music Bags are 
rery popular and were selected by our buyer with great care. 

No. 2. Good .séal grain Karitol; size unfolded for carrying 
sheet music, abov~ .11%x15 inches; folded, about 6x15 inches; 
genuine Moire lined; solid leather straps and two black metal 
yackles; a substantial leather handle. Our special price only 
38.00. Easily worth $3.00. 

No. 8. Heavy seal grain Karitol, very durable. Solid lea- 
‘her handle, two solid leather straps and buckles; black. Size . 
anfolded for carrying sheet music about 13x15 inches; folded, 
spout 7x15. Beautiful orange color lining. Our special price 
aly $2.75. Regular retail price is about $3.75. 


No. 4. Heavy seal 
grained Karitol, 
solid leather han- 
dle round edges, 
silk lined, two pret- 
ty nickel spring 
iocks. Size when 
unfolled sheet mt 
sic size, about 13x 
id inches; ftoldad 
like this illustra- 
tion, about 7x15 
inches. Comes in black only. A very rich looking combination 
eag. Our special price, only $3.75. Easily worth $5.00. 

The above line of Music Rolls, Bags and Binders, we believe 
is the best on the market at or near their prices. We buy 
jirect from the manufacturers and all middle men or dealers’ 
profits is here given to our customers. We sell direct to the 
asers of Music Carrying Cases, and hope you will send vour 
orders direct to us. We mail postpaid to any address. 

A. W. Perry’s Sons, Music Publishers, Sedalia, Mo. 


DIPLOMAS 
Music teachers, or teachers of any art, giving diplomas to 
their pupils, should adopt those manufactured by us. 
The finest style of engraver’s art is adopted; also best 
quality of paper used. 
Our Diplomas are so worded that they can be filled out by 
the teachers for pupils who have finished the different gradec; 


also for graduation purposes. Suitable for framing. 
| Price, 10c Each; $1.00 per Dozen, Postpaid. 


